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Vorwort

Top Charts 86 - Die aktuellsten Hits der erfolgreichsten Stars und das Beste aus den Charts!

Die Fans von Ed Sheeran und Justin Bieber feiern den neuen gemeinsamen Song der beiden: I DON'T CARE - und brechen
dabei einen Rekord. Fast elf Millionen mal wurde der Song auf Spotify bereits am ersten Tag schon angehért. Taylor
Swift ist back: ME! heit der brandneue Song der Pop-Queen, mit dem sie an bisherigen Erfolgen ankniipft. Es ist ein
wunderschénes Duett mit Brendon Urie von Panic! At The Disco. Als bester Song zum Film ,A Star Is Born” wurde
SHALLOW von Lady Gaga & Bradley Cooper mit dem Oscar gekiirt. Mit diesem emotionalen Titel lassen die beiden das
klassische Hollywoodkino in ganz neuem Sternenlicht erstrahlen. BAD LIAR ist die aktuelle Single aus Imagine Dragons’
viertem Studioalbum. Und der hat einen sehr emotionalen und persénlichen Hintergrund fiir den Frontmann Dan Reynolds,
denn er schrieb den Song zusammen mit seiner Frau wihrend einer Trennungsphase. Dermot Kennedy gilt als einer der
groBen Newcomer 2019. Mit dem Hit POWER OVER ME fesselt der irische Sénger seine Zuhérer mitseiner durchdringenden
Génsehautstimme. Calvin Harris beweist mal wieder ein gutes Handchen: Fiir die Single GIANT holte er sich den 1,96 m
groBen Hiinen, Rory Graham, besser bekannt als Rag’n’Bone Man. Mit dem Uptempo-Song schicken sich die beiden nun
an, die Airplay-Nummer-Eins-Serie in Deutschland auch 2019 fortzusetzen.

I Hinweis: Ab dieser Ausgabe entfilit die Eb-Stimme. l

Das universelle Songhook fiir viele Instrumente!

Fiir Gitarre und Gesang ohne Noten: Songtexte mit Akkorden

Mit allen Songtexten und Akkorden, einfachen Rhythmusmustern und Finger-Pickings kannst du die Songs
in kiirzester Zeit spielen und singen. Eine iibersichtliche Darstellung, Taktstriche und niitzliche Spielhinweise
helfen dir beim Uben. Alle Akkorde findest du auf einen Blick beim jeweiligen Song.

Fiir Klavier und Digitalpiano: Klavierarrangement

Die Klavierarrangements wurden leicht bis mittelschwer arrangiert und sind so aufgebaut, dass sie optimal am
Klavier klingen. Auf der beiliegenden CD wurden alle Songs von Gerhard Kélbl am Piano ,live” eingespielt.
Somit kdnnen alle Songs vor dem Spielen angehdrt werden und sind dadurch leichter zu spielen und
zu erlernen.

Fiir Keyboard, Querflite, Blockflite, Violine: Melodiestimme in C
Melodiestimme mit Akkorden und alternativen Stichnoten, vollstdndigem Songtext, Soundvorschidgen,
Tempohinweisen und Rhythmusangaben.

Fiir Trompete, Tenorhorn, Tenorsax und Klarinette: Melodiestimme in Bb

Die Melodiestimme in Bb entspricht der Melodiestimme in C. Zum Mitspielen gibt es deshalb auf der CD
zusétzliche Playbacks fiir Bb-Instrumente.

Tipp: Ein Keyboard kann deine Stimme mit den Keyboard-Noten begleiten. Es muss nur um zwei Halbténe
tiefer transponiert werden.

Professionelle Playbacks
Zu jedem Song gibt es ein professionelles Playback auf der beiliegenden CD. Die Playbacks eignen sich
hervorragend zum Mitsingen oder Mitspielen.

Titel 1-6: Playback fiir Keyboard (C-Instrumente)
Titel 7-12: Playback fiir Trompete, Tenorhorn, Tenorsax und Klarinette (Bb-Instrumente)
Titel 13-18: Piano Version
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Melodiestimme inC .4 . Titel O1

l Don't Care Melodiestimme in Bb & ™ Titel 07

Copyright © 2019 Sony/ATV Music Publishing (UK) Limited, Bieber Time Publishing, Universal Music Corp., Promised Land Music Ltd.,
Poo BZ Publishing Inc., MXM Music AB and Maratone AB. All Rights on behalf of Sony/ATV Music Publishing (UK) Limited.
Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219.

Alf Rights on behalf of Bieber Time Publishing and Promised Land Music Ltd. Administered by Universal Music Corp.

. i i All Rights on behaif of Primised Land Music Ltd. Administered by Universal Songs Of PolyGram International, Inc.
lnterpret. Ed Sheeran & Justin Bieber Al RiGht Alt R’iqfh‘fsf %ln behalf of Poo BZ Publ{shing inc. Administe(rjeg b’z BbMIG Rights Managemint (US) LLC.
» Hi iei . Rights on behalf of MXM Music AB and Maratone AB Administered by Kobalt Music Publishing America, Inc.
Rhythmu‘s' Hip Hop Melodieinstrument: Flute International Copyright Secured. Al Rights Reserved.
Tempo: =102 Musik und Text:
Tonart: F-Dur (Originaltonart: Ges-Dur) Ed Sheeran / Justin Bieber / Fred Gibson /

Jason Boyd / Max Martin and Johan Schuster
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Melodiestimme in C Titel 02
Melodiestimme in Bb Titel 08

Copyright © 2018 Sony/ATV Music Publishing LLC, House Of Gaga Publishing LLC, Concord Copyrights, Songs Of Zelig,
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LEC and Warn r-Olive Music, LLC. All Rights on behalf of Sony/ATV Music Publishing LLC and House Of Gaga Publis hing LL.C
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Alt Rights (Excluding Print) on behalf of Warner-Barham Music, LLC Administered by Songs Of Universal, Inc.

All Rights (Excluding Print) on behalf of Warner-Olive Music, LLC Administered by Universal Music Corp.

Exctusive Worldwide Print Rights on behalf of Warner-Barham Music, LLC and Warner-Olive Music,

LLC Administered by Alfred Music. International Copyright Secured. Al Rights Reserved

Musik und Text: Stefani Germanotta / Mark Ronson /

Shallow

Interpret: Lada Gaga & Bradley Cooper
Rhythmus: Guitar Ballad Melodieinstrument: Flute
Tempo: 96

Tonart: E-Moll (Originaltonart)

Anthony Rossomando / Andrew Wyatt
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ME!

Interpret: Taylor Swift Feat. Brendon Urie of Panic! At The Disco
Rhythmus: Pop March Melodieinstrument: Flute

Tempo: 4= 9

Tonart: C-Dur (Originaltonart)
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Titel 03
Titel 09

Melodiestimme in C
Melodiestimme in Bb

Copyright © 2019 Sony/ATV Music Publishing LLC, Taylor Swift Music,

EMI April Music inc. and Listen To This Shhh. All Rights on behalf

of Sony/ATV Music Publishing LLC, Taylor Swift Music and EMI April Music Inc.
Administered by Sony/ATV Music Publishing LLC, 424 Church Street,

Suite 1200, Nashville, TN 37219. All Rights on behalf of Listen To This Shhh
Administered Worldwide by Kobalt Songs Music Publishing

international Copyright Secured. All Rights Reserved

Musik und Text:
Taylor Swift / Joel Little / Brendon Urie
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Bad Liar

Interpret: Imagine Dragons
Rhythmus: R&B Melodieinstrument: Tenor Sax

¢ =

Tempo: 89

Tonart: D-Dur (Originaltonart: Eb-Dur)

& . Titel 04
¢ Titel 10

Copyright © 2018 SONGS OF UNIVERSAL, INC., SONGS FOR KIDINAKORNER,
IMAGINE DRAGONS PUBLISHING, WARNER-TAMERLANE PUBLISHING CORP.,
JORGEN ODEGARD PUB. DESIGNEE and RED INSIDE PUBLISHING

All Rights for SONGS FOR KIDINAKORNER and IMAGINE DRAGONS PUBLISHING
Administered by SONGS OF UNIVERSAL, INC, All Rights for JORGEN ODEGARD PUB.
DESIGNEE Administered by WARNER-TAMERLANE PUBLISHING CORP.

All Rights Reserved. Used by Permission

Musik und Text:
Dan Reynolds / Wayne Sermon / Ben McKee /
Daniel Platzman / Jorgen Odegard and Aja Volkman

Melodiestimme in C
Melodiestimme in Bb
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Power Over Me

Interpret: Dermot Kennedy
Rhythmus: Shuffle Melodieinstrument: Tenor Sax
Tempo: J =118

Tonart: A-Moll (Originaltonart)

Melodiestimme in C
Melodiestimme in Bb

Titel 05

Titel 11

© 2018 EMI Music Pubfishing LTD, NYAKINGMUSIC, Tap Music Publishing Ltd and Warner Tamerlane Publishing Co.
Alf rights on behalf of EMI Music Publishing LTD and NYANKINGMUSIC

Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219.
All Rights for Tap Music Publishing Ltd. Administered by Universal Music Publishing Ltd.

All Rights for Warner Tameriane Publishing Co. Administered by Warner Chappell North America Ltd

All Rights Reserved. Used by Permission.

Musik und Text:
Scott Friedman / Stephen Kozmeniuk / Dermot Kennedy
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Melodiestimme in C
Melodiestimme in Bb

Giant

Titel 06
Titel 12

Copyright © 2018 TSJ Merlyn Licensing B.V, Reservoir 416,

Interpret: Calvin Harris, Rag'n'Bone Man

Warner/Chappell Music Publishing Ltd. and Bucks Music Group Ltd.
All Rights on behalf of TSJ Merlyn Licensing B.V

Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219

Rhythmus: Modern R&B Melodieinstrument: Blues Harp

Tempo: «=120

Tonart: D-Moll (Originaltonart: Cis-Moll)

All Rights on behalf of Reservoir 416. Administered by Reservoir Media Management, Inc.
Alf Rights on behalf of Warner/Chappelt Music Publishing Ltd. Administered by WB Music Corp.
International Copyright Secured. All Rights Reserved

Musik und Text: Calvin Harris /
Rory Graham / Jamie Hartman & Troy Miller
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Tempo: . =102
Tonart: F-Dur (Originaltonart: Gb-Dur)

| Don't Care

Ed Sheeran & Justin Bieber

Titel 13

Musik und Text: Ed Sheeran/

Justin Bieber / Fred Gibson / Jason Boyd /

Max Martin / Johan Schuster
Arr.: Gerhard Kolbl
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Copyright © 2019 Sony/ATV Music Publishing (UK) Limited, Bieber Time Publishing, Universal Music Corp., Promised Land Music Ltd., Poo BZ Publishing Inc., MXM Music AB and Maratone
AB. All Rights on behalf of Sony/ATV Music Publishing {UK) Limited. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37218. All Rights on behalf
of Bieber Time Publishing and Promised Land Music Ltd, Administered by Universal Music Corp. All Rights on behalf of Primised Land Music Ltd. Administered by Universal Songs Of PolyGram
international, Inc. All Rights on behalf of Poo BZ Publishing Inc. Administered by BMG Rights Management (US) LLC. All Rights on behalf of MXM Music AB and Maratone AB Administered by
Kobalt Music Publishing America, Inc. International Copyright Secured. All Rights Reserved.
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Tempo: /=96
Tonart: E-Moll (Originaltonart)

Shallow

Lady Gaga & Bradley Cooper

= Titel14

Musik und Text:

Stefani Germanotta / Mark Ronson /
Anthony Rossomando / Andrew Wyatt

Arr.;: Gerhard Kolbl
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Tempo: J=91

Tonart: C-Dur (Originaltonart)

ME!

Taylor Swift Feat. Brendon Urie
of Panic! At The Disco

Titel 15

Musik und Text: Taylor Swift,
Joel Little and Brendon Urie

Arr.: Gerhard Kolbl

N.C. Cc
A
y e — —— e IR
[£2 W W2 N i i I — I —N 1 1
ﬁ e Ve o 4 ¢
’ﬂlf I | prom-ise that you'll nev-er find an-oth-er like me. I know that I'm a hand-ful, ba - by,
4 - : s —f —
I I
3 Am F
A
7
7
({ax) i I i i |
J / < / °
"'\T‘ 7 ;: ~ " "" " "\_““: 7 ;_ " "'
uh, I know | nev-er think be-fore | |[jump, and you're the kind of guy the Ia - dies
! f
5\,; . I i
7 2 3 3
| . e .
5 G C
[}
\g S
2 = e — g
(s I [ / ! [ I
Y 4 g —o ¢ ¢ r
e —t/ ¢ 5 @
@ K
want. And there's a lot of cool chicks out there. I know that | went psy-cho on the
| | _ - :
. ! ]
6):
; : § —me=F =
7 Am F
A
7
2
@ m————er - oo
- p— N - L - —t g w - L -
g ¢ & 7 o % éd o € | & 7 o 4 4 &
phone, — | nev-er leave well e-nough a -|lone,— and trou - ble's gon - na fol - low where |
: : ; | |
6):
Z g 5 s 2
| | - o -
9 G N.C.
A B
P ¥
e = e s s
o —f . ¢ o ¢ € 66 6 ¢
?“. N’
go. And there's a lot of cool chicks out there. But one of these things is not— like the oth - ers,
I | | | | |
&) [ ! I [ I I
/ 5 ¢ - @

g
-

.
!

Copyright © 2019 Sony/ATV Music Publishing LL.C, Taylor Swift Music, EMI April Music Inc. and Listen To This Shhh. All Rights on behalf of Sony/ATV Music Publishing
LLGC, Taylor Swift Music and EMI April Music inc. Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
All Rights on behalf of Listen To This Shhh Administered Worldwide by Kobalt Songs Music Publishing. International Copyright Secured. All Rights Reserved

Top Charts 86 HAGE

32

EH 3979




-~
-

h i B i |
7
(Y] R [7)

%) =] e e s s B P—F T = ¢7 N
0 S ¢ ¢ @ ¢ & o6 ¢ o e ®¢ ¢ & 6 0 d 6 ¢ ¢ @’
like a rain- bow with all— of the col- ors. Ba - by doll, when it comes to a lov-er |

| | | | | | | {
[ [ ! | [ ! [ I
7 ] : J j ] s ]
13 c
b — L
(& | = = p — e — ¢
S & g i i =
4 e ¢ ¢ 4 o4 & @ o €  —
prom - ise that youll nev - er find an - oth - er like me - hee - |hee. f Ooh, ooh, ooh,—|
— i %
bl D ¥ ™ | &
7 4 Py g / \} g
. sd ¢ &
Am
F
15/\ h I A |
U N
7] | [ S - {
e ¢ e = ¢
.)v el g € e & @ &
\y ‘ %/
ooh. 'm the on -y one of me——
o A | | | |
o)———— B —
)— — — —
I
G c
) | ! L
= j | T C
«— ¢4 o € G &
& ﬁ i € ~ & & ~—
ba - by, that's the fun of me\\‘/--/ hee hee hee._ | Ooh, ooh, ooh,]
: qu : i i
il D e
) o [ﬁ 2
o o € @ )
Am E
" r\] | TS
3 p— ¥
Py I | [ [ = &
~ o Ed e s el T
~— €
— ooh, ooh. You're the on - ly one of you,—
o . ! | ]
: A
e e——1 ==
I . .
HAGE] Top Charts 86 EH 3979 33

nnnnnnnnnnn




21 G N.C.
Q ——— e f —
KESe= ﬁ',_i*i«i i s |
i
ba - by, that's the fun of you.— And | [prom-ise that no-bod-y's gon-na love you like me-hee-

]

]
I

:

. ! |
D I ! |
hlf L)
) e — : =
F - ¢ .
Cc N.C. Am
23
) )
G — e
el ) @ | A | 0 I bl [ A [
e = ¢ o4 € g | & € 4o
hee. I know | tend to make it a - bout me, I know you nev-er get just what you
;t:qj‘qi | % l}
-5 F G
4 =
o =7 " E—— > = 5 ¢ - —
€ r v @
see, but | will nev-er bore you ba - |by And there's a lot of lame guys out there.
: ; | | |
6):
. 9 s 8 8
@ . . . .
., C Am
Q I
7 i | | EL -7 | ui i ! I — !
D/ d ’ d & 7 I I I
o =) T—i:’:i:’:i $ 3 ¢
-
And when we had that fight out in the rain you ran af -ter me and called my
ray . 0
g = z
29 F G
Q A JE——
b = i e e s N
Caea : Fo——a <
— i ‘_ —
@ ® &
name. | nev-er wan-na see you walk a -|way. And there's a lot of lame guys out there. 'Cause
: | | | |
6y
7 g 3 $ g
& . . 0 v
34 EH 3979 Top Charts 86 [HAGE)

xxxxxxxxxxx




A = —
o T— [ =—FT—= sy [P~ Fr—= 8
W ¢ ¢ & ¢ = EBENE BE = 5 = B

one of these things is not— like the oth - ers, liv-in" in win-ter, I— am vyour sum - mer.
| | { ] | | | |

= = ==—= .

P F ¢ F r . i .

33h ‘ e
&= ] S = '

) e ¢ o & & - J | 4 @

— - 6 ¢ ¢
Ba-by doll, when it comesto a lov-er | |prom-ise that you'll nev-er find an-oth-er like me-hee -

A

L 18

& 3 |
@ | 8 ||
@ ||
¢l & ||

C Am F
35
Q ql/_\hl l N—
Y af e, | -
G Fe—t g, : L= s d e,
v ¢ S~ <L
hee. f Ooch, ooh, ooh, ooh. I'm the on-ly one of me,
; | - Py I | L]
i I ol
) P he — ==
N g )¢ 1 &
¢ @ & & *
G (o
38
)7 | I L\
= , T,
@ o & & @
‘8 5 4 + s @ =
SN—”
l.let ‘me keep you com - pa - ny hee hee - hee. Ooh, ooh, ooh,—|

2.ba - by thats the fun of me

* 3 I
> I I
hlf ﬁ | &
- ;; & 2
) d & - i
Am F
40
AN | =
¥ 4’1—#’—)7; e pe— ¥
D —e— 2 | ‘ E &
=t = e o o
~~— €
. 0oh, ooh.— You're the on -ly one of you—

‘e
Re

| |
: 5

¢
o
%
~2)
4
TS

HAGE] Top Charts 86 EH 3979 35

nnnnnnnnnnn




O

» G N.C.
h f P
17 o | [ I
(65— —— — = ! = '
P — [ i
ba - by, that's the fun of you.—. And | |[prom-ise that no-bod-y's gon-na love you like me-hee-
: mf | | | |
&) - : I [ I [
? 1 . —
e e ¢ e

A | ! = — =M 1] _\ﬁ N
. e SPerenss s
Sy 1} ] ] I - ] -
) y 4 ;} ¢ @ j dv#d ;} j & 4 ;} v‘
hee'Hey, kids!" "Spell - ing is fun!| Girl, there aint no [— in "team", |but you know there is— a "me"
6):
.4
€ @ 6 @ i e @ ¢ o6 6 & © ® &
47
Q [ 4! 4 i [ | N
Y] e
ISR SEES Sf=sss s -
v 3 FERE e e d ¢ 4
Strike the band wup, one,— two, three. | prom -ise that you'll nev-er find an-oth-er like me.
rax
6):
7
@ @ @ e & @ € © > ©
49
5 ——14 4 I o B —"1-{ 4 _ 1 71— =
-
@ ! [ 1 | ‘( L ! I i I I % ‘
) j e @ ;{ 4\/4 & ;} ;{ & ¢ ;} Jvd & E }'
Girl, there aint no I—— in '"team", but you know there is——— a "me". And you
35
7
@ - € € e € © © @ ©
o D.S. al §-¢
A D e
g I [
y .t [ !
& R ] e ——
e) - 4 DR ¢ 6 6 6 | o | 4 €

- e 6 &
|

can't spell "awe - some" with-out "me". prom-ise that youll nev-er find an-oth-er like me- hee -

N
A

Y
Y
Y
@
¢/
| THE. N

36 EH 3979 Top Charts 86 HAGE|

~~~~~~~~~~~




53 ©C Am
a}
Il(l 7] @
(@ = — = b
e ¢ & 4 ¢ € & - ¢ & - & e &
H ink ~ H i\ " " ‘" ~
Girl, there ain't no | in team but you know there is a "me"
hee.
i | P »
. i !
) . = d —
T ] € T Y A I
& € 2 4 €
F G
55 _1
Q K
— e e
= . et . == .\ ) Jd 9
¢ - & ! &
S CE - B E B
~_° N
I'm the on-ly one of me ba - by, that's the fun of me - hee - hee - hee.
] | L] ﬁ :
e
) ¢ -
[ 4 !
s7 C Am
9]
————
Jr r o ' F o
e o ¢ €& 6 = o ¢ 6 o ) & o
Strike the band up, one,—  two, three. You |can't spell "awe - some" with - out "me".
; | 5 o
rax [ ! s
hll D (7] Y] A
) o s 7 F
e @ o s )
s9 F G
! { i o Py { ¢ o / —
¢ & g € g ¢ % @ ¢ &
You're the on - ly one of you, ba - by, that's the fun fo you.— And |
] | | ] . mf
Vi — s J -
. . ‘ i
s1 N.C.
Q = i
s —
Y ® ¢4 &4 & v
prom - ise that no - bod - ys gon - na love you like me - hee - | hee.
&)— ] = - y Z—m—
7 1 P Py [/
HAGE] Top Charts 86 EH 3979 37

nnnnnnnnnnn




Bad Liar

Tempo: /=89 lmagme Draqons Musik und Text: Dan Reynolds /
Tonart: D-Dur (Originaltonart: Eb-Dur) Wayne Sermon / Ben McKee /
Daniel Platzman / Jorgen Odegard / Aja Volkman

Arr.: Gerhard Kolbl
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| Don't Care
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Pre-Refrain 1 i Dm 1
Don't think I fit in at this | party. Everyone's got so much to | say. Yeah.
Bb C 1 F
I always feel like I'm no- | body. Mm.| Who wants to fit in any- | way?

F
care when I'm with my baby, yeah.| All the bad things disappear

Refrain 1

'Cause | don't

Dm
and you're making me feel like

C

maybe | am somebody.{

Bb
I can deal with the bad nights

when I'm with my baby, yeah. ‘
F

'Cause | don't

Dm
and you're making me feel like

0-0-0-0-0-0-00. care as long as you just hold me near.

© You can take me anywhere

Bb
| can deal with the bad nights

F

I'm loved by somebody.

C

when I'm with my baby, yeah. 0-0-0-0-0-0-00.

F

Strophe 2 N.C.
tryna talk, but we can't hear our-

: We at a party we don't wanna be at,

Dm
selves, read your lips, I'd rather kiss 'em right | back.

’ Bb

: With all these people all around I'm crip- | pled with anxiety but I'm told
C F

it's where I'm s'posed to be, you know } what? It's kinda crazy 'cause

| really don't| mind when you make it better like that.

’ Dm

party Everyone's got so much to
.t

sorry. Mm.

Pre-Refrain 2

Don't think we fit in at this

Bb
When we walked in | said I'm

N.C.
stay.

say, oh yeah, yeah.

F
But now | think that we should
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Refrain 2

Bridge §

Refrain 3

Ending

F
'Cause | don't | care when I'm with my baby, yeah. I All the bad things disappear.
Dm ’
Yeah, you're making me feel like | maybe | am somebody.
Bb C

| can deal with the bad nights!  when I'm with my baby, yeah. \

F
0-0-0-0-0-0-00.

O yeah, yeah, yeah.

‘Cause I don't | care as long as you just hold me near, you can take me anywhere
Dm

and you're making me feel like | I'm loved by somebody.
Bb C

| can deal with the bad nights when I'm with my baby, yeah.

F

0-0-0-0-0-0-00.| No.
N.C.

I don't like nobody but | you, it's like you're the only one there.

I don't like nobody but | you, baby, | don't care.

I don't like nobody but | you, | hate everyone here.

I don't like nobody but | you, baby, yeah.

. F
i 'Cause | don't| care when I'm with my baby, yeah. { All the bad things disappear.
Dm }
Yeah, you're making me feel like | maybe | am somebody.
Bb c i
I can deal with the bad nights| ~ when I'm with my baby, yeah.
F
0-0-0-0-0-0-00. | O yeah, yeah, yeah.
‘Cause I don'ti care as long as you just hold me near, you can take me anywhere
Dm
and you're making me feel like | I'm loved by somebody.
Bb C
I can deal with the bad nights when I'm with my baby, yeah.
F

|

0-0-0-0-0-0-00.
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Alexander Espinosa

Let's Play Guitar - Band 1

Songhook und Gitarrenschule
Mit 2 CDs und DVD

DIN A4, 144 Seiten, Spiralbindung
i1SBN 978-3-86626-158-7
Best.-Nr.: EH 3757

EUR 26,90

Inhalt:

American Pie Don Mclean

As Tears Go By Rolling Stones

e Vorkenntsisse 51 | Baby Come Back The Equals

- Bad Moon Rising Creedence Clearwater Revival
Breakfast At Tiffany's Deep Blue Something
Brown Eyed Gitl Van Morrison

Father And Son Cat Stevens

Get Back The Beatles

Hang On Sloopy The McCoys

Horse With No Name America

House Of The Rising Sun The Animals
Hymn Barclay James Harvest

I Want To Hold Your Hand The Beatles
I'm A Believer The Monkees

istand In The Sun Weezer

Killing Me Softly The Fugees

Kiss Me Sixpence None The Richer
Knocking On Heaven's Door Bob Dylan
La Bamba Los Lobos

Lady In Black Uriah Heep

Losing My Religion RE.M.

Love Is All Around The Troggs

HAGE -, ) : Love Me Do The Beatles
. EusisyeiiRe - | Morning Has Broken Cat Stevens
' - - Mrs. Robinson Simon & Garfunkel
Nobody’s Home Avril Lavigne
One Of Us Joan Oshorne
Redemption Song Bob Marley

NOCH NIE WAR GITARRE SPIELEN SO EINFACH Ring Of Fire Johnny Cash

Runaway Train Soul Asylum

Dieses prall gefilllte Songbook enthélt 40 weltbekannte Gitarrenklassiker, die jeder Anfénger Save Tonight Eagle Eye Cherry
Tulsa Time Eric Clapton

ohne Vorkenntnisse schnell erlernen kann. Die wichtigsten Techniken der Begleitgitarre werden Warning Green Day

im Verlauf des Songbooks anschaulich undleicht nachvollziehbar erklért. Let's Play Guitar eignet Welcome To Heartlight Kenny Loggins

sich ideal fiir Sefbststudium, Unterricht oder als Songhook. Whiskey In The Jar Thin Lizzy

} Wonderwall Oasis

Die einzigartige Methode fiihrt dich in nur sieben Schritten und sieben Einfithrungssongs zum Yellow Submarine The Beatles

ersten Gitarrenklassiker. Die ersten Akkorditbungen und:Songs werden auf der Video-DVD You've Got To Hide Your Love Away The Beatles
L w ; s . s Zomhbie The Cranberries

ausfithrlich erklart und vorgespielt, damit du schnelle Fortschritte machst. Mit jedem Song 500 Miles Traditional

erweiterst du deine Kenntnisse, Zwischen ‘den Liedern erwarten dich immer wieder kurze

Lerneinheiten, in-denen du deine Fahigkeiten weiterentwickeln kannst.

Das Songbook enthalt tolle Rockklassiker von Eric Clapton oder den Beatles, weltbekannte Lagerfeuerlieder von Simon & Garfunkel oder Bob Dylan und
aktuelle Popsongs von Eagle Eye Cherry und Joan Osbomne. Die Songs sind nach Schwierigkeit geordnet und passen sich deinen Fahigkeiten an. Alle
Lieder auf den CDs wurden speziell fiir das Buch mit Gitarre und Gesang aufwéndig produziert. So kannst du gleich zur CD mitspielen. Da du alle Songs
in der Originaltonart lernst, kannst du auch zum Original mitspielen.

Alexander Espinosa

Jahrgang 1965, vielseitiger Live-‘und Studiogitarrist mit diversen
CD-Produktionen und. Veroffentlichungen. Staatlich anerkannter
Gitarrenlehrer, Dozent und ‘Padagoge, Songschreiber und Autor.
Er arbeitet fiir Rundfunk und Fernsehen und ist tatig fir unzahlige
Kiinstler aus ‘den verschiedensten Musikstilrichtungen. Er stand mit
‘Albert: Hammond, Matthias Reim und Helene Fischer auf der Biihne
und ist Mitglied der Formation: ,Hotwire". Der selbst bekennende
Rockfan und Freund der Gypsy-Gitarre spielt seit 40 Jahren Gitarre
und ist seit iber 25 Jahren Profi.

Der Let's Play Guitar Trailer auf YouTube: www.youtube.com/hagemusikverlag
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Akkorde

Lady Gaga & Bradley Cooper

inaltonart)

Titel 02

Copyright © 2018 Sony/ATV Music Publishing LLC, House Of Gaga Publishing LLC, Concord Copyrights,
Songs Of Zelig, Downtown DMP Songs, Downtown DLJ Songs, Stephaniesays Music,

White Bull Music Group, Warner-Barham Music, LLC and Warn r-Olive Music, LLC

All Rights on behalf of Sony/ATV Music Publishing LLC and House Of Gaga Publis hing LLC
Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219

Alf Rights on behalf of Songs Of Zelig Administered by Concord Copyrights

All Rights on behalf of Downtown DMP Songs, Downtown DLJ Songs, Stephaniesays

Music and White Bull Music Group Administered by Downtown Music Publishing LLC

Alt Rights (Excluding Print) on behalf of Warner-Barham Music, LLC Administered by Songs Of Universal, Inc.
All Rights (Excluding Print) on behalf of Warner-Olive Music, LLC Administered by Universal Music Corp.
Exclusive Worldwide Print Rights on behalf of Warner-Barham Music, LLC and Warner-Olive Music,

LLC Administered by Alfred Music. International Copyright Secured. All Rights Reserved

Musik und Text: Stefani Germanotta / Mark Ronson /
Anthony Rossomando / Andrew Wyatt
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Intro . Em7 D/F#‘G ]c 16 D ‘Em7 D/F#\G '

Strophe1 | Em7  D/F# G |c G D
£ Tell me somethin', I girl! Are you happy in this | modern world?
Em7 D/F# G C G D
Or do you need I more?| Is there somethin' else you're | searchin' for?
Em7 D/F# G |C G D Em7 D/F#|G
- I'm fall- lin.] Inall the good times | find myself longing for Ichange.
. C G D
:  And in the bad times, | | fear myself.
Instrumental | Em?7 D/F#iG ]Em7 D/F#'G l
Strophe2 | Em7  D/F# G ‘c G D
:  Tell me something, | boy.| Aren't you tired tryin' to | fill that void?
Em7 D/F# G C G D
Or do you need I more?| Ain'tit hard keepin'it!so hardcore?
Em7 D/F# G |C G D Em7 D/F# |G
¢ I'm fall- lin.l Inallthe good timesI|find myself longing for Ichange.
F C G D
¢ And, in the bad times, | | fear myself.
Refrain1 = Am D/F# G D Em
. I'm off the deep end, | watch as | dive in. [I'll never meet the | ground.
. Am D/F# G D Em ’
. Crash through the surface | where they can't hurt us. We're | far from the shallow | now.
. Am D/F# 'G D Em
i Inthe shaha, | shahalalow.| In the sha shalalalalow.
. Am D/F# G D Em r ’
i Inthe shaha, | sha hahalow. We're | far from the shallow | now.
Bridge | Bm |D |A Em ’Bm D }A t
¢ Hoo, | huh, [ uh, Huh,  huhh ow [ Huh,huhh [ huhhh.
Refrain 2 Am (Abschlag) D/F# (Abschlag) |G (Abschlag) D (Abschlag) |Em (Abschlag)
: I'm off the deep end, | watch as | dive in. ['ll never meet the ground.
. Am D/F# G D Em ‘
i Crash through the surface | where they can't hurt us. We're | far from the shallow | now.
. Am D/F# ’G D Em ‘
. Inthe shaha, Ishahalalow.| In the sha shala llalalow.
 Am D/F# G D Em ;
In the shaha, | sha hahalow. We're | far from the shallow [ now.
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ME!

Taylor Swift Feat. Brendon Urie

Titel 03

Copyright © 2019 Sony/ATV Music Publishing LLC, Taylor Swift Music,

EMI April Music Inc. and Listen To This Shhh. All Rights on behalf

of Sony/ATV Music Publishing LLC, Taylor Swift Music and EMI April Music Inc.
Administered by Sony/ATV Music Publishing LLC, 424 Church Street,

Suite 1200, Nashville, TN 37219. All Rights on behalf of Listen To This Shhh
Administered Worldwide by Kobalt Songs Music Publishing

International Copyright Secured. All Rights Reserved

Musik und Text: Taylor Swift / Joel Little / Brendon Urie

Akkorde
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X % &

Begleit-Rhythmus
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Intro

Strophe 1

60

N.C.
Il promise that you'll never find another like me.

C Am
I know that I'm a handful, baby, | uh, I know | never think before |
F G
jump, and you're the kind of guy the ladies | want. And there's a lot
C
of cool chicks out there.i | know that | went psycho on the
Am F
phone, | never leave well enough a- | lone, And trouble's gonna follow where |
G
go. And there's a lot of cool chicks out there. But
N.C.

one of these things is not like the others, | like a rainbow with all of the colors.

Baby doll, when it comes to a lover || promise that you'll never find another like

Top Charts 86 [HAGE]
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Refrain 1

Strophe 2

Refrain 2

Bridge

C
hee. Ooh, ooh, ooh,

Anx’F
ooh.|I'm the only one of me,

C

me hee

G
baby, that's the fun of me hee hee hee.

F G
You're the only one of you, | baby, that's the fun of you. And |

N.C. o
promise that no- hee.

Am
ooh, ohh.

QOoh, ooh, ooh,

body's gonna love you like me hee

N.C. Am
me, | know you never get just what you

G
by. And there's a lot of lame guys out there.

Am
rain you ran after me and called my

| know | tend to make it about

F
see, but | will never bore you, ba-a-

C F
And when we had that fight out in the

G
way. And there's a lot of lame guys out there.

F
name. | never wanna see you walk a-

N.C.
one of these things is not like the others,

'Cause livin' in winter,

I am your summer. | Baby doll, when it comes to a lover |

promise that you'll never find another like me hee

c Am ‘F G

hee. Ooh, ooh, ooh,| ooh.|I'm the only one of me, | let me keep you company
C Am F

hee hee hee. Ooh, ooh, ooh,| ooh, ohh.|You're the only one of you,

G N.C.
baby, that's the fun of you. And | ’ promise that nobody's gonna love you like me hee

hee. Hey, kids! Spelling is fun! | Girl, there ain't no lin "team”,

but you know there is a "me". | Strike the band up, 1, 2, 3.1 ’

promise that you'll never find another like me. | Girl, there ain't no I in "team”,

but you know there is a "me". And you | can't spell "awesome" without "me". | ’

promise that you'll never find another like me hee
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G

Refrain 3 C
: baby that's the fun of me

hee. Ooh, ooh, ooh,
C

Am ‘F
ooh.|I'm the only one of me,

Am F
ooh, ohh.|You're the only one of you,

N.C.
promise that nobody's gonna love you like me hee

hee hee hee. Ooh, ooh, ooh,

G
baby, that's the fun of you. And |

Ending C Am
. hee. Girl, there ain't no I in "team" | but you know there is a "me".
F G
I'm the only one of me, | baby, that's the fun of me hee hee hee.
C Am
Strike the band up, 1, 2, 3. You | can't spell "awesome" without "me".
F G
You're the only one of you, | baby, that's the fun of you And |
N.C.
promise that nobody's gonna love you like me hee | hee.

Guitar Training Rock

Das ultimative Trainingsprogramm fiir die E-Gitarre
Mit CD und DVD

Das Training fiir deinen Erfolg: Guitar Training:Rock st das optimale Techniktraining fiir alle
Rockgitarristen, die weiterkommen wollen. Schnell, einfach: und ‘mit viel SpaB bringst du dein

T RAI N l N G ; Lead- .und Rhythmusspiel ganz weit nach vorn: Von Bendings, Hammer-ons und Pull-offs bis zu
, y j den verschiedenen Plektrum-Techniken lernst du die essentiellen Tricks der Rockgitarre sicher zu

DAS ULTIMATIVE TRAININGSPROGRAMMEUR DIE E GITARRE | beherrschen.

Daniel Schusterbaver.

Effektives Ubungskonzept: Guitar Training Rock ist fiir den schnellen Lernerfolg optimiert. In drei
Trainingsrunden werden verschiedene Schwerpunktthemen behandelt. Jede Trainingsrunde umfasst
drei Schwierigkeitsgrade. Sobald du alle Ubungen beherrschst; kannst du mit dem Trainingssong das
Gelernte up-to-date halten,

Hoher SpaBfaktor: Jede Ubung in Guitar Training Rock besteht aus einem coolen Lick oder Riff;
das sich an den Techniken der groBlen Rockgitarristen von Angus Young bis Zakk Wylde orientiert,
2AINING Mit Guitar Training Rock lernst du nach deinem eigenen Zeitplan. Schon fiinf Minuten tiglich
bringen. dich spiirbar voran. Besonders praktisch; Du kannst jede Ubung sofort in-dein eigenes
Spiel integrieren.

Beste Unterstiitzung: Auf der CD erwarten dich professionelle Playbacks, mit denen das Uben
genauso viel SpaB macht:wie das Jammen mit deiner Band. Auf der Video-DVD zeigt dir der
Autor alle Licks gut nachvollziehbar in einem gemaBigtem Tempo und liefert die dazugehérigen
Erkldrungen. Die DVD verfiigt zudem diber einen Datenteil mit allen Videos als M4V-Datei; Die
Videos sind 5o vorbereitet, dass du-sie bequem in iTunes” einlesen kannst:und so zum Beispiel
auf ein iPhone™”; einen iPod touch™** oder ein iPad****: iiberspielen kannst

DIN A4, 44 Seiten, Klammerheftung
ISBN 978-3-86626-201-0 *1Tunes® is a trademark of Apple Inc.
** iPhone® is a trademark of Apple Inc,

Best.-Nr.: EH 3931 *** iPod touch® is a trademark of Apple Inc.
EUR 14,90 *%%% ipad® is a trademark of Apple Inc.
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Bad Lial' 2. Titel 04

|magine Dragons Copyright © 2018 SONGS OF UNIVERSAL, INC,, SONGS FOR KIDINAKORNER,
IMAGINE DRAGONS PUBLISHING, WARNER-TAMERLANE PUBLISHING CORP,

- JORGEN ODEGARD PUB. DESIGNEE and RED INSIDE PUBLISHING

All Rights for SONGS FOR KIDINAKORNER and IMAGINE DRAGONS PUBLISHING
Administered by SONGS OF UNIVERSAL, INC. All Rights for JORGEN ODEGARD PUB.
DESIGNEE Administered by WARNER-TAMERLANE PUBLISHING CORP.

All Rights Reserved. Used by Permission
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Musik und Text: Dan Reynolds / Wayne Sermon / Ben McKee /
Daniel Platzman / Jorgen Odegard and Aja Volkman
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Ending Schlussbreak
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Intro

Strophe 1

Refrain 1

Strophe 2

Refrain 2

terrors don't prey on

A

A

S N A A A Y

D
hush, my dear, it's been a

difficult year, and

Bm

innocent victims.

G A D ‘
Trust me, darlin',|  trust me darlin'.
D
It's been a | loveless year I'm a | man of three fears: In-
i Bm G A
tegrity, faith, and | crocodile tears.| Trust me, darlin', trust | me, darlin'.
D l Bm G
So look me in the | eyes, tell me what you | see. Perfect para-
D A Bm
dise, tearin' at the | seams. | wish I could es- | cape it, | don't wanna
i G D N.C.
fake it. Wish | could e- | rase it, make your heart be- | lieve.
Bm G D
But I'm a bad liar, bad liar. Now you know, now you know,
Bm G { D
I'm a bad liar, bad liar. Now you know, you're free to go.
D Bm
Did all my dreams never | mean one thing? Does | happiness lie in a
G A
diamond ring? Oh, | I've been askin' for, oh, | I've been askin' for prob-
D ( D
lems, problems, problems. I lwage my war on the | world inside, |
¢ take my gun to the | enemy's side. Oh,| ['ve been askin' for, oh,
A D
I've been askin' for prob- | lems, problems, problems.| So look me in the
Bm G D

eyes, tell me what you | see. Perfect para- | dise, tearin' at the

Bm G D
But I'm a bad liar, bad liar. Now you know, now you know,
Bm G D
I'm a bad liar, bad liar. Now you know, you're free to go.
EH 3979

D(Abschlag)

D(Abschlag)
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Bridge @ G A F#m Bm D ‘
| can't breathe, |1 can't be, i1 can't be what you want| me to be.
G A
Believe me, this one i time, believe| me.
Refrain 3 N.C. Bm G D
I'm a bad liar, bad liar. Now you know, now you know,
A Bm G D D(Abschlag)
I'm a bad liar, bad liar. Now you know, you're free to go.
Ending | Bm }G } D ’A ’ Bm G D ]
Oh Please believe| me, please believe | me.

Asus4 Al

Guitar Training Metal

Das ultimative Trainingsprogramm fiir die E-Gitarre
Mit Daten-DVD

Danlef Schusterbader.

TRAINING

DAS ULTIMATIVE TRNNlNéSP GRAMM FUR DIE E-GITARRE

+DUD
DATEN
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Das Training fiir deinen Erfolg: Guitar Training Metal ist der optimale Einstieg in die Welt des
Metal. Kompakt und {ibersichtlich findest du hier alles Wichtige, um verschiedene Metal-Stile gut
spielen zu kdnnen. Und das alles so praxisnah wie méglich: Wie in einem Baukastensystem kannst
du die Ubungen frei miteinander. kombinieren. Besonders hilfreich: Die drei Schwierigkeitsgrade in
den Trainingsrunden! LEICHT bedeutet, dass die Ubungen fiir Anfinger in einigen Tagen zu meistern
sind. MITTEL ist fir den fortgeschrittenen Gitarristen. geeignet. Hier sollte man ein bis zwei Wochen
einplanen. Bei SCHWER geht's zur Sache. Die Ubungen sind fiir fortgeschrittene Gitarristen in einigen
Wochen zu meistern.

Effektives ibungskonzept: In drei Trainingsrunden lernst du mit dem Heavy Metal, dem Thrash

Metal und dem Progressive Metal die wichtigsten Vertreter dieser Musikrichtung kennen. Jede

Trainingsrunde beinhaltet drei Schwierigkeitsstufen. Sobald du alle Ubungen der Trainingsrunde
beherrschst, kannst du deine Fahigkeiten in den Trainingssongs anwenden.

Hoher SpaBfaktor: Die Ubungen in Guitar Training Metal bestehen aus Riffs und Licks, die sich
an den Techniken der grofBten Metal-Gitarristen orientieren, Du lernst nach deinem eigenen
Zeitplan! Schon eine kurze Zeit des Ubens reicht aus, um deine Fortschritte hérbar erkennen
zu lassen. Sehr sinnvoll: Du kannst jede Ubung perfekt in dein eigenes Spiel integrieren.

Beste Unterstiitzung: Es erwarten  dich - professionelle :Playbacks,  mit
denen das Uben genauso viel SpaB macht wie das Jammen mit einer Band.
Auf der DVD zeigt dir der Autor in iiber 140 MP4-Videos und MP3s alles gut nachvollziehbar.
Die Videos sind so vorbereitet, dass du sie bequem auf dein. Tablet oder Smartphone
{iberspielen kannst:

DIN A4, 188 Seiten, Spiralbindung

JSBN 978-3-86626-335-2
Best.-Nr.: EH 3933
EUR 14,90

EH 3979

*{Tunes® is.a trademark of Apple Inc.
**iPhone® is:a trademark of Apple.inc:
#x*iPod touch®is a trademark of Apple Inc.
*xx2.iPad® is'a trademark of Appleinc.
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Power Over Me

© 2018 EMI Music Publishing LTD, NYAKINGMUSIC, Tap Music Publishing Ltd and Warner Tamerlane Publishing Co.

Dermot Kennedy All rights on behalf of EMI Music Publishing LTD and NYANKINGMUSIC
Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219,
All Rights for Tap Music Publishing Ltd. Administered by Universal Music Publishing Ltd.

All Rights for Warner Tamerlane Publishing Co. Administered by Warner Chappell North America Ltd
All Rights Reserved. Used by Permission,

Titel 05

Musik und Text:
Scott Friedman / Stephen Kozmeniuk / Dermot Kennedy
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Begleit-Rhythmus

Refrain 1, Refrain 2 und Bridge
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Tabulatur

Picking Intro, Strophe und Ending

Am G Am
A N N N
g T T 1 T
= 2 2 0 2
%X——G—‘ G £ G P4 G L 1) U G L G P4
3 3
p i p m i p i p m i
Intro Am’G Am‘ ‘G Am{
Strophe 1 Am G Am
I wanna be king in your sto- | ry. | wanna know who you are.
G Am
| want your heart to beat for me,| oh, .
G Am
Want you to sing to me soft- | ly? ‘Cause then I'm outrunning the dark,
G Am ‘
that's all that love ever taught me.| Oh, I.
G Am ’
Call and I'll rush out.| (Mmm) all out of breath now.
Refrain1 | G Am NCI|F G |Am Dm C
You've got that power over | me, my i my. Ev'rything || hold dear resides in those
G F G ’Am Dm
eyes. You've got that power over | me, my | my. The only one || know,
c ’ G F G |Am
the only one on my I mind. You've got that power over | me, my i my.
Dm C G Am
You've got that power | over me, my | my. You've got that power over | me.
Strophe 2 G Am
Remember the lake in the moon- | light? Remember you shivered and shone?
G Am

sssssssss

I'll never forget what you looked like | on that night.

G Am
me. | know that day's gonna come.

But | know that time's gonna take

G Am
Ohl.

| just want the devil to hate me.

G Am
(Mmm)

Call and I'll rush out. all out of breath now. f
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Refrain 2

Bridge

Refrain 3

Ending

the only one on my

EAm

Am

Dm C
hold dear resides in those

Dm
know,

G Am N.C.
You've got that power over

F G ‘Am
me, my | my. Ev'rything |
F G lAm
me, my | my. The only one |
F G ‘Am
me, my | my.

eyes. You've got that power over

C G
mind. You've got that power over

Dm C |G
over me, my I my. You got that power

F G }
over me.

You've got that power

Dm C
allin doubt, they were

G(Abschlag) Am (Abschlag)
cide if darkness knows you well. That

F(Abschlag)
I need you to see.

G [ Am(Abschlag) G(Abschlag)

It was all around. So we hide away and never tell.

F(Abschlag)
You de-

G(Abschlag)
all that it was,

lesson of love,

F(Abschlag) G(Abschlag), Am(Abschlag)
You've got that power over | me, my my. Ev'rything |
Dm(Abschlag) C(Abschlag) | G(Abschlag) F G ’

hold dear resides in those eyes. You've got that power | over me, my
Dm c ’G(Abschlag) N.C.
my. The only one || know, the only one on my | mind. You've got the power
F G ’ Am PmC |G |F G
: overme. (Woo) I know that I let her down,
. Am Dm C l G F G ‘ Am }
no. Let her down, no. | You've got that power over | me, my | my. Ev'rything |
Dm c |e F G ]
. hold dear resides in those | eyes. You've got that power over | me, my
. Am Dm C |G Am
my. The only one || know, the only one on my | mind. You've got that power over | me.
G Am 1 ‘ G Am(Abschlag)
(Mmm) (mmm)
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Giant

Calvin Harris, Rag‘n’‘Bone Man
Tonart: D-Moll, Kapodaster 1

Titel 06

Copyright © 2018 T5J Merlyn Licensing B.V, Reservoir 416,

Warner/Chappell Music Publishing Ltd. and Bucks Music Group Ltd.

All Rights on behalf of TSJ Merlyn Licensing BV

Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219
All Rights on behalf of Reservoir 416. Administered by Reservoir Media Management, Inc.

All Rights on behalf of Warner/Chappell Music Publishing Ltd. Administered by WB Music Corp.
International Copyright Secured. All Rights Reserved

Musik und Text: Calvin Harris / Rory Graham / Jamie Hartman & Troy Miller
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Strophe 1

Refrain 1

Instrumental 1

Strophe 2

Refrain 2

Intrumental 2

A

| understood lone-

G#m F#m

A

G#tm F#m

| saw the pills on the

A

| would be

A

Now I'm strong enough for both

lam

G#m F#m
noth-

) A

liness

ing

B 'C#m

B
le foryour

B’C#m

tab-

G#m F#m

of us.

G#m F#m B

before | knew what it

CH#m
unrequ

without you holding me

B

Both of

the giant. (Ooh)

Stand up on my

! B

E

ited
B

C#m

C#m

was.
love.

up. l

shoulders,

tell me what

B

We'll be breaking | boulders underneath

A

G#m F#m

you see. 'Cause | am

C#m

G#m F#m

’ A

E

B

our feet.

C#m

the giant. (Ooh)

us, both of us, both of

E
us.

A G#m F#m

|am, |l am the

B
| am, | am the

lam,lam, | am,

A G#m F#m
fam,lam,| am,

lam,

B
(Oh) I am,

giant,

C#m
giant.

o
(Oh)

A G#m F#m' B tC#mlB tA G#m F#m’ B lc#mlE ‘

° |
Don't hide your e- mo- |tions,
C#tm B ‘A G#m F#m| B ’
you can throw down your | guard.| And feed fromthe no- |tion
C#m E |A G#m F#m B
we can be who we lare.| Youtaught me some-|thing, yeah,
C#m B A G#m F#m B
freedom isiours.| It was you who taught me what liv- lingis.
C#m E
. Together- | ness, togetherness, together- | ness.
’A G#m F#m| B C#m
lam the giant. (Ooh) Stand up on my | shoulders, ...

A G#m F#m’ B ‘C#mtB ’A G#m F#ml B ’C#m‘E l
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B
oh, hey oh

B

Bridge A G#m F#m C#m
oh, hey oh.

Oh, oh, oh, oh,

A G#m F#m
gonna shake, throw it away in the dirt

C#m
gonna shake, throw it away in the dirt

I'm

B
under me, yeah, yeah.

I'm

A G#m F#m
: Gonna shake, throw it away

. C#m E
Gonna shake, all the way | in the dirt, yeah, yeah.

A G#m F#m
i Gonna shake, all the way

i C#m
i Gonna shake, all the way

B
in the dirt, yeah, yeah.

B
in the dirt, yeah, yeah. '

B
in the dirt.

Instrumental 3 A G#m F#m\ B lc#me }A G#m F#m' B rc#m'

Ending B

A G#mF#m| B ’C#m E ’

: lam,lam, iam. (Ooh) lam,lam,llam,lam,|am
A G#m F#m| B \C#m B #
the giant. (Ooh) lam,lam,Ilam,lam,lam

A G#m F#m| B ic#m{ I
the giant. (Ooh)
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Klaus Jackle, Krzysztof Borkowski

Guitar Guitar

Die 100 schonsten Melodien von Klassik bis Pop
Filr Gitarre ~ leicht bis mittelschwer arrangiert

KLAUS JACKLE
ISBN 978-3-86626-398-7
Best.-Nr.: EH:3833
EUR 24,90

Notenbuch mit 2 CDs
ISBN 978-3-86626-428-1
Best.-Nr.: EH 4833

EUR 34,90

CD-Paket-mit 2.CDs

I1SBN 978-3-86626-429-8
Best,-Nr.: (D 3833

EUR 16,90

00 schansten Melodien von Klassik b Pop

lie ] sten Melodien [shon
0 Most Beautiful Melodies From Classic To Pop

ll

FUR GITARRE — LEICHT BIS MITTELSCHWER ARRANGIERT
FOR GUITAR ~ EASY TO INTERMEDIATE ARRANGED

+100s

MUSIKVERIAG

Diese Sammlung der:100 schonsten und beliebtesten Melodien aus Klassik, Liedern aus aller
Welt, Evergreens, Pop-/Rock-Hits und Filmmusik ist absolut einmalig. Sie enthalt wundervolle
klassische Werke von Mozart, Beethoven, Bach uvm., weltbekannte Lieder von z.B. Django
Reinhardt, Francisco Tarrega, Isaac Albéniz, tolle Pop- und Rock-Klassiker von Eric Clapton,
Santana oder den Beatles und legendére Film- und Musical-Hits aus Der Pate, Evita oder
Gladiator.

Die Autoren Klaus Jackle und Krzysztof Borkowski verstehen es meisterhaft, weltbekannte
Melodien originalgetreu, einfach spielbar und trotzdem abwechslungsreich fiir die Gitarre zu
arrangieren. Die leichten bis mittelschweren Stiicke sind sowoh! fiir das Selbststudium als
auch fiir den klassischen Gitarrenunterricht bestens geeignet. Aufgrund ihrer Qualitat und des

Umfangs bietet die Auswah! Fingerpicking-Spielern und klassischen Gitarristen gleichermaBen
viel Spielspal.

Notenbuch, DIN A4, 208 Seiten, Spiralbindung

Inhalt:

Kiassik: Barcarole e Adagio Cantabile o Freude schoner
Gotterfunken o Der Frithling © Plaisir D'’Amour e Tristesse
o F{ir Elise e Candlelight Waltz ¢ Guten Abend, gut’ Nacht
» Abendsegen ¢ Andante ¢ Die Moldau e Sinfonie Nr.5 °
Nocturne  Largo » Thema (Klavierkonzert Nr. 1)  Kanon
in D-Dur e Romanze (Eine kleine Nachtmusik) ¢ Margen-
stimmung e An der schdnen blauen Donau e Gefangenen-
chor e Ave Maria e Liebestraum Nr. 3 » O wie so triigerisch
» Walzer e Thema (Schwanensee)  Largo e Solveigs Lied
e Hochzeitsmarsch © Traumerei

Lieder aus aller Welt / Evergreens: Greensleeves
e Santa Lucia = Danny Boy  Swanee River ¢ La Sorella
e Amazing Grace ¢ Morning Has Broken e Das einsame
Gldckchen o Taiga-Melodie o Verwehter Glockenklang o
Schlafe, mein Prinzchen, schiaf ein e Stenka Rasin ¢ Dark
Eyes ¢ Spanische Romanze » Malaguefia © Recuerdos de
la Alhambra ¢ Asturias e Summertime * Guantanamera
o El Condor Pasa » Manha da Carnaval ® Aura Lee °
Dolannes Melodie O Mia Bella Napoli ¢ O Sole Mio ®
Mack The Knife ® My Way  La Paloma ¢ Minor Swing ©
Scarborough Fair e Zum Geburtstag viel Gllick

Pop / Rock Hits: Every Breath You Take ¢ Knockin' On
Heaven's Door ® One Moment InTime o Yellow Submarine
o Yesterday e Let It Be © Ain't No Sunshine ¢ No Woman,
No Cry e Uber den Wolken e House Of The Rising Sun
Are You Lonesome Tonight ® Summer Of 69 o As Tears
Go By * Lambada e Fallen Leaves  Bridge Over Troubled
Water e Streets Of London © Volare (orig. ,Nel Blu Di Pinto
Di Blu“) » Samba Pa Ti » Hotel California ¢ Wake Me Up
When September Ends  Tears In Heaven ¢ Behind Blue
Eyes e Shoot The Moon e Nights In White Satin e AWhiter
Shade Of Pale » River Flows In You ® Without You ® Some-
thin' Stupid ¢ Nothing Else Matters e Is There Anybody
Out There? e Why Worry e Losing My Religion

Film / Musical: Don't Cry For Me Argentina ¢ Moon River
o As Time Goes By * Gladiator ® The Pink Panther  Speak
Softly Love

Im Gitarrenunterricht bietet Guitar Guitar eine willkommene Abwechslung und zusatzliche Motivation, denn viele Stiicke sind bekannt:-und beliebt,
jedoch selten in der herkémmlichen Gitarrenliteratur zu finden. Geiibte Spieler finden in: Guitar Guitar eine Fiille an tollen Spielstiicken fiir jede
Gelegenheit, Damit gehdrt das Buch in die Notenbibliothek jedes Gitarristen und st so ein jahrelanger Begleiter. Neben der klassischen Notation sind
die Stiicke auch in Tabulaturschreibweise angegeben.

Auch mit 2 CDs oder als CD-Paket erhaltlich: Alle 100 Stiicke aus Guitar Guitar wurden originalgetreu nach den Noten von Klaus Jackle live
eingespielt. Die CDs empfehlen sich als Lernhilfe zum Uben oder zum Anhéren.
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